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Event Duration: March 19, 2026 (Thursday) - March 20(Friday)

Venue: College of The Arts Building, National Dong Hwa University
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Florida Southern College
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Presentation Timing: Each presentation is allotted a total of 20 minutes. The
breakdown is as follows: 1 minute for the Moderator's introduction, 15 minutes for
the Author's presentation, 3 minutes for Q&A and discussion, and 1 minute for the
Moderator's concluding remarks.

® Equipment & Preparation: Personal laptops may not be used during the
presentation. Please arrive at the designated classroom 10-20 minutes early to
upload your presentation files onto the provided computer.

® Certificates: Certificates of presentation will be distributed by the Moderator at the
end of each session.

® Schedule Adjustment: Please note that the presentation schedule may be adjusted
based on the actual number of participating papers and the progress of the session.
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Unequal Access to Creative Learning: Art Education and
Youth Identity Development in Taiwan and Belize
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Poster Dimensions & Format:

The poster size must be A0 in Portrait orientation (119 cm height x 84 cm width).
Please follow this standardized format; using multiple A4 sheets joined together
is strictly prohibited. Ensure a margin of at least 5 cm on all sides (top, bottom,
left, and right).

Printing & Display:
Printing: Authors are responsible for printing their own posters.

Setup: Please post your poster on the assigned stand (based on your poster number)
between 11:00 AM and 11:30 AM on the day of the conference.

Removal: Authors must remove their posters after the session concludes. Any
posters left behind will be recycled by the committee and cannot be retrieved.

Certificates:

Certificates of presentation will be issued on Thursday, March 19.
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Music and Sustainability: Transformation, Action, and Future—Examining
the Evolution of Music Education in the United States Before and After the
Pandemic Through the Lens of the Florida Southern College Music
Department

Name . Chen, Fen-Fang

Position: Associate Professor

Department Unit -

Director of Piano and Keyboard Studies, Florida Southern College
Educational Qualifications -

Ph.D., Music Education, University of Mississippi

D.A., Piano Pedagogy, University of Mississippi

M.M,, Piano Performance, Indiana State University

B.A., Traditional Chinese Music (pipa), Chinese Culture University

Abstract

Higher education music programs consistently face recruitment and retention challenges,
particularly at small private colleges and universities. The pandemic, financial constraints, and
technological advancements have further magnified these challenges for such institutions. As a
result, numerous schools have reduced or discontinued their music degree programs after the
pandemic. A decade ago, the College Music Society issued a report titled "Transforming Music
Study from Its Foundations," warning that, without reforms, traditional music departments might
see declining enrollments.

This presentation uses Florida Southern College, a small private institution, as a case study to
closely examine how its music department evolved from pre-pandemic to post-pandemic. I will
analyze enrollment figures, degree offerings, recruitment, and retention efforts both before and
after the pandemic. The presentation will also discuss the institution’s action plan and initiatives
to ensure the department’s sustainability. Additionally, I will reflect on common advantages and
challenges faced by small private college music departments. Drawing on insights from the
Think-Tank Summit (organized by CMS to develop a strategic plan for the future of music
education beyond 2026), we will examine new challenges and craft a practical action plan for
2026 and beyond.
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Institutional Differences and Historical Transformation of Marriage Forms in
Colonial Taiwan:

An Analysis of the Adopted-Daughter System and Uxorilocal Marriage

Name . Li, Chun-Hao

Position : Professor

Department Unit . Dept of Social and Policy Sciences, Yuan Ze
University

Educational Qualifications -

Ph.D., Michigan State University (Dept of Sociology and Urban

Affairs Program)

Abstract

This study examines adoption- and uxorilocal marriage—related contract documents and
household registers from colonial Taiwan to analyze how adoption and marital institutions
operated as mechanisms of household continuity and power allocation. Drawing on theories of
household strategy and social reproduction, it addresses four questions: Who was adopted out?
Did adoption lead to minor marriage (tongyangxi)? Why did uxorilocal marriage occur? And how
did these forms change over time?

By analyzing the integrated obligations and exchange arrangements recorded in contracts
alongside life-course evidence from household registers, the study shows that the adoption of
girls primarily responded to labor demands and economic risk, incorporating female status into
household production and marriage strategies. In contrast, uxorilocal marriage reorganized
lineage succession, surname transmission, and property rights. As colonial governance,
demographic structure, and market forces shifted, these institutions transformed, revealing the

dynamic interplay between household strategies and broader social change.
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Sustainability from the Ground Up: Community Innovation and Hybrid
Governance in Taiwan and Indonesia

Name . Kurnia Novianti (the 2026 Taiwan Fellowship Scholar)
Position . Researcher

Department Unit -

Research Centre for Area Studies, National Research and Innovation
Agency (PRW-BRIN)

Jakarta, Indonesia

Educational Qualifications -

Ph.D. in Social and Cultural Anthropology

Abstract
When people talk about urban sustainability, the discussion often revolves around policies, smart
city programs, or government strategies. Yet in many cities, sustainability does not begin in
meeting rooms. It grows in everyday spaces — in neighbourhood initiatives, small community
groups, and organisations responding to practical problems around them, often through forms of
social innovation that emerge from daily experience.
I chose this topic because I have always been curious about how ordinary people shape their cities
in quiet ways, often without much recognition in formal policy debates. In this keynote, I will
share reflections from my ongoing postdoctoral research in Taiwan, where I am looking at how
food banks and community initiatives respond to food loss and waste in urban settings.
My research connects experiences from Taiwan and Indonesia. I am interested in what happens
when community actors and local governments try to work together — and sometimes struggle.
Rather than assuming collaboration is always harmonious, I ask: Who starts the relationship?
Who sets the agenda? Whose voices carry more weight? These questions led me to explore what
is often called hybrid governance — where responsibilities are shared between state and non-state
actors.
As my fieldwork is still in progress, I offer reflections rather than final conclusions. Drawing
from earlier work in Surabaya and current research in Taipei, I see both creativity and care within
communities. At the same time, I recognise some issues, such as uneven access to resources and
different degrees of institutional recognition. Sustainability, therefore, is not limited to
environmental goals. It is also about relationships, power, and fairness.
Through this talk, I hope we can reflect together on how sustainability grows from the ground up,
and how paying attention to everyday practices can deepen our understanding of innovation,

governance, and social change across cities in the Asia-Pacific region.
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Traditional Culture and Craft Aesthetics of Taiwan's Indigenous Peoples

Name . NAKAO Katsumi

Position : Professor

Department Unit . College of Arts and Science * J.F.Oberlin
University

Educational Qualifications -

PhD. at Kyoto University

Abstract
My research on Taiwan’s Indigenous peoples began in 1992 with fieldwork on Lanyu (Orchid
Island). During the pre-war period, numerous Japanese anthropologists conducted extensive
surveys of Taiwan’s Indigenous groups. Among their works, The Formosan Native Tribes: A
Genealogical and Classificatory Study, compiled by the Institute of Ethnology at Taihoku
Imperial University, remains a cornerstone of the field. In 2002, I traveled to various Indigenous
communities across Taiwan with this book in hand. The Indigenous artists and researchers I met
during this journey have since become a vital source of support for my work. In this presentation,
I will discuss the interpretations of historical data and contemporary perspectives I have gained
from these long-standing friendships. Furthermore, I aim to explore how a non-Indigenous
researcher, while respecting the subjectivity of these communities, can seek meaningful pathways

to assist in the preservation and development of traditional Indigenous cultures.
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Research on the integration of temple culture and aesthetics into design courses
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Educational Value of Disaster Prevention Dance: Perspectives from
Disaster Education Policy and Play-Based Learning Materials

* Risako Yoshimura
** Haruko Sako
* Doctoral Student, The Joint Graduate School (Ph. D. Program) in Science of School
Education Hyogo University of Teacher Education, Japan

** Professor, Graduate School of Education, Okayama University, Japan

Abstract

This study examines the educational significance of disaster-prevention dance by analyzing
the historical development of Japan’s disaster education policies and the theoretical framework
of play. Since the 1960s, Japan has shifted from passive, drill-centered instruction to active
learning that emphasizes autonomous judgment, collaboration, and embodied action—
particularly following the Hanshin-Awaji and Great East Japan Earthquakes. A review of play-
based disaster education materials shows that commonly used game-based tools, rooted in
competition, have limited capacity to simultaneously foster agency, cooperation, and embodied
readiness. In contrast, disaster-prevention dance integrates mimicry and ilinx, enabling learners
to reenact disaster scenarios physically, internalize decision-making processes, and engage in
cooperative interaction through shared movement. Because it requires no specialized equipment,
the approach is adaptable to both schools and communities. The study positions disaster-
prevention dance as a uniquely valuable instructional method capable of cultivating the core

competencies essential to contemporary disaster education.

Keywords . disaster prevention dance, disaster education, playful learning
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Archipelagic Aesthetics and the Relevance of Taiwanese “Periphery” in the Case
of Guishan Island

* Alvau, Roberto Riccardo
* Complutense University of Madrid, Spain

Abstract

Grounded in the methodology of Island Studies and an archipelagic approach, this article
examines artistic and curatorial practices that engage local communities in Taiwan’s peripheral
territories. It aims to reconsider these spaces as an “archipelago of peripheries”—autonomous
zones capable of rearticulating the concept of the nation-state from their local specificities,
thereby challenging the macro-discourse imposed by the center. The analysis centers on the case
study of Guishan Island, a site where communal identity is preserved through diasporic
nostalgia following the forced military relocation of residents in the 1970s. In this context,
socially engaged art emerges as a pivotal vehicle for reconstructing local identities and
activating dormant historical memories. The research highlights how these community-led art
practices foster processes of self-affirmation rather than ascription. By embracing the
archipelago not as a fragmented frontier but as a dynamic space of connection and cultural flow,
these practices re-center the importance of margin and periphery. Ultimately, the paper
demonstrates how such local initiatives offer nuanced, autonomous visions of belonging,
providing a resilient challenge to established geopolitical hierarchies and redefining the

relationship between Taiwan’s main island and its peripheries.

Keywords . Archipelago, Island Studies, Taiwan, Socially Engaged Art, Guishan
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Voicing Vitality:
Senior Music Practice as Local Regeneration and Transcultural
Dialogue

* Mali Liu

* Adjunct Assistant Professor, Department of Music, National Dong Hwa University

Abstract

This study explores how senior music practice functions as a catalyst for local regeneration,
cultural sustainability, and transcultural exchange. Focusing on two case studies— “The Strong
Band” in Chiayi, Taiwan and the Young@Heart Chorus in Massachusetts, USA. It employs
narrative inquiry, field observation, and comparative analysis to examine how musical
engagement enables older adults to reclaim agency, foster community participation, and reshape

cultural memory.

The theoretical framework integrates three perspectives: active aging, creative aging, and
place-based art and music sociology, positioning music as a dynamic form of social action.
Findings reveal that senior choirs are not merely artistic performances but vital practices of social
participation and cultural sustainability. The Chiayi case demonstrates a policy-driven model of
community regeneration, reflecting broader global discourses on aging, to which pioneering

initiatives like Young@Heart have contributed by reframing aging as vitality and creativity.

Together, they highlight how music transforms aging from care to creation, connects local
practice to global networks, and offers sustainable models for the arts in super-aged societies.
Ultimately, senior music practice extends the vitality of the arts, reimagining aging as a creative
force and cultural renewal, while embedding sustainability into community, cultural memory, and

artistic practice.

Keywords . senior music practice, local regeneration, active aging, cultural sustainability,

music sociology

36



2026
Asia-Pacific International Conference on
Arts & Humanities

REFEE(CHRAET B REER IR Z 2RI R HER
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Affective Attitudes toward Three Dance Activities (Performing, Teaching, and
Viewing) among Pre-service Teachers

~

* )R Sayaka Tanigawa
* BRFIMEF  Risako Yoshimura
##x JAMEEF Haruko Sako
* High school Teacher / Shujitsu High School, Japan
** Doctoral Student, The Joint Graduate School (Ph. D. Program) in Science of School Education
Hyogo University of Teacher Education, Japan

*** Professor, Graduate School of Education, Okayama University, Japan

Abstract

This study examined the affective attitudes structures of pre-service teachers toward dance
by differentiating among three dance-related activities: performing, teaching, and viewing.
Participants evaluated each activity in terms of liking and resistance and shame. The results
indicated distinct response profiles for each activity. Viewing dance was consistently associated
with positive attitudes, whereas performing and teaching dance elicited higher levels of resistance
and shame. These findings suggest that affective attitudes vary substantially within the domain
of dance depending on the role involved—observer, performer, or instructor. The psychological
gap identified between viewing and engaging in dance highlights a limitation of prior research,
which commonly assessed attitudes using a single global item such as “Do you like dance?” The
present study underscores the need to assess activity-specific affective attitudes to more
accurately understand pre-service teachers’ perceptions of dance and to inform the development

of targeted approaches in teacher education curricula.

Keywords . preservice teachers, school dance education, dance instruction, affective attitudes
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Comparative Analysis of how Arts Education is Implemented in the Primary
School Curriculum for Grades 1-3 in Taiwan and St. Vincent and the Grenadines

* Sharleen T. Branch
* Masters Student, Department of Art and Design, National Dong Hwa University

Abstract

The purpose of this paper is to compare and analyse the impacts of incorporating arts and
culture into the standard primary/elementary school curriculum between elementary schools in
Taiwan and in St. Vincent and the Grenadines: the academic benefits of interdisciplinary learning
on overall student performance and engagement, as well as interpersonal student development.
Using a comparative analysis with data from both Taiwanese and Caribbean elementary schools,
particularly Grades 1 to 3, I explore and discuss ways in which arts and culture have already been
implemented in the curriculum, how art and culture could be integrated into the curriculum
through an interdisciplinary approach, and challenges and pitfalls with implementation. This
paper uses a questionnaire survey to gather information from primary school teachers in St.
Vincent and the Grenadines and elementary school teachers from Taiwan. The purpose of this
questionnaire was to understand how much experience teachers have with the arts and culture
within a classroom setting, and whether or not they believe it to be beneficial to students. I also
review journal articles and research papers that have also focused on the implementation of the
visual and cultural arts in early education, and how different countries have different techniques

and structures of implementation.

Keywords . arts and culture, arts education, early education curriculum, interdisciplinary learning
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The Aesthetic Evolution and Theoretical of Theatre Lighting Design
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Content Marketing Strategies of Cultural Content Creators: A Case Study of
Taiwan Bar
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A Preliminary Study on the Craftsmanship of Taiwan Indigenous Clothing and the
Development of Local Cultural Tourism
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Visual Perception Differences between Al-Generated Video and Traditional VFX: A
Comparative Study of Image-to-Video Temporal Generation
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Aesthetic Shift in the Era of Generative Artificial Intelligence—Cultural Style
Changes from Traditional Craft Aesthetics to Algorithmic Aesthetics

* fRFm
* TEARR EEXAXCERIELEMUBRE #1E

e

BRIZENES REERSNRKRES UEBEHEENEER BEEATEZNEET
BRIZEMTERITRE  ERAREEHBEKREACRAMBERL T » MAREERAERR
TR EMEE > BIAAR AR ZEE - AXEERBEEH  AXA EZRAFR BRI
% FBLEH DRSS IR » (M T BRI EXEA MR AR2BER > X8
BEBSCRBEB A » MAREPETHAI > 1T R HRAER o

FIRE & B TEES  gEZES « XILEIE - E2EEF - N TEZ

53



2026

Asia-Pacific International Conference on
Arts & Humanities

Instagram f1EHEEMINREIRIAE | USFEFESH

A Study on Instagram Community Management Success Factors:
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Who Is the Monster? Exploring Empathy and Value Reflection in Adult Learning
through Creative Drama Kuma in Yulei Town

« EVEEAS BHAFRERSA HRE

1

e

FAFKLURIEMBBIGESEE (BE/)EEE) » R AZEHHREEEBEER
Hi o SRIERRFTU TRRIBT~—RB—T78)) A > HETHER  TEDHS KRR
R BIBIRRSGG - (NREBFD BENEATENER - (IZEREMR) 5|85
BERMERBETRRE LUk (HMANERE) UBRRBEEMERRE - RIZERTH
BIE  BRER  EERYMHREFRIEMREIRRE 5| E8BEUNE L - BT
B TZE NRBEREEFRINHLERERE -

AHRSEERE M EZRATTE > ARBERAB T =URAZEE > SIEHE - RIS TFEH
—MRIAGATLT - BRRESNESRERR  0iRE - FERITRERR R B &
BEEEMNDITEEEEHRSEPBRECERMER

IRFEASREET > BIEMERBISEA WHE A BB ENRARLR  FHEABEEH
BERETFECREASR  EMacREL - BRNEMERERH - SHBHERAHF
BEMEARYYE > BiREEMBERESIIBELTRENLN - BieM S » AFBEITE
EEREENTI ERAGHEEREARFZBIENEBENREERE  RIRAIEME
BIR AR B EINERES

FIBF & EIEILEE) « BANZEE

56



2026
Asia-Pacific International Conference on
Arts & Humanities

RREREAEE
AR EE) 5| 520 52 585 2 LLSEfE e 2 B 35

* KR
* MEAR HRBFR BE

T

KK EERFEL RS ETR A R LAY EREM B ER BRI
RERBACEYINNES - BIENHNEREZE - ARHBREMUNRAELE—FFAILL
EEIE’JIT_EH_LZJJEE EAFTERBITEIA A » FNERMEREERFTEIE | AEHDTLM

R A R ; HRTERCHVRIENS ; OREUREEIATNESR ; BIfFES ;
[z RAABARIE o AR | 1L ORRIEXE | SR GURBORERCENENK © 2.
AgEARIE | HRAASRXREMBBEZHNEEN - 3.EZRMES | HRERKR
EEFEBRRCEYNERRER » RIEXERER - BRMNEELRIF - 48187 | 5EHY
FHEENIEREAENER - LEIEMFRERIECEYIMNTEBRENIERER - 5.5
REE | R EREXAKEEHER - SEUES BITHRIREACHYINRESHLER
7 o

BT & IRHA) 5 ~ BBAEIIF  ZF « KAEIREE ~ ERE

57



2026

Asia-Pacific International Conference on
Arts & Humanities

RE T2 BIREAMIFEIAZE © LL2015-2025 &
BERERBHREFERE) ERIEMmAH

A Study on the Stylistic Features of Visual Design in Posters:
An Analysis of Award-Winning Works from the Taiwan Biennial of Indigenous
Poster Design (2015-2025)
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Performance Training in Taiwanese Youth Theatre: The 24th What’s Young Youth
Theatre Festival by the Teenager Performing Arts League
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From Modernism to Postmodernism:
Tracing the Evolution of Contemporary Pakistani Artists and Cultural

Traditions

* Amna Shahzad Arif
* Istinye University, Istanbul — MA Film & Television

Abstract

This study explores the transition from modernism to postmodernism in contemporary
Pakistani art, examining how artists negotiate cultural heritage, identity, and globalization.
Through a qualitative analysis of selected artworks and artist narratives, the research traces
stylistic shifts, thematic concerns, and evolving aesthetic practices. The findings highlight how
contemporary Pakistani artists synthesize traditional motifs with postmodern strategies, creating

hybrid visual languages that reflect socio-political realities and cultural continuity.

Keywords . Postmodernism, Visual Culture, Pakistani Art
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Transforming Library Collections into Cultural Learning Materials: The
Educational Value of Cultural and Creative Products — A Case Study of National
Taiwan Library
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Social Interaction within Theater Spaces

* Yoko Mandai

* Student, Professional College of Arts and Tourism

Abstract

This study begins with the question of how differences in theater culture between Japan and
Germany were formed. It conducted surveys in both countries, focusing on actual usage patterns
in theater foyers and lobbies. For this study, the foyer/lobby is defined as a shared space including
the reception area, concession stand, and waiting room. Regarding actual usage patterns in
Japanese theaters, a questionnaire survey was conducted primarily among university students,
yielding responses from a total of 58 individuals. For Germany, participant observation was
conducted twice at the Trier Theater: during an opening event on September 21, 2025, and during
a classical performance on November 13, 2025. The literature review and participant observation
revealed significant differences in cultural policy and public support between the two countries,
suggesting these may relate to the patterns of foyer/lobby usage and the nature of stays. These
differences are thought to stem from the differing social roles expected of theaters in each country.
This study compares the institutional environments and usage realities surrounding theaters in
Japan and Germany, presenting findings that contribute to future discussions on the role of shared

spaces in Japanese theaters.

Keywords . Social Interaction, Cultural Policy, Public Space, Comparative Study, Foyer and

Lobby Usage
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Disparities in Theater-Going Opportunities Due to Residential Area
Differences: A Comparison of 2.5-Dimensional Stage Productions and
the Takarazuka Revue / Caramel Box

* Tbuki Handa

* Student, Professional College of Arts and Tourism

Abstract

This study addresses the issue that opportunities to view theater in Japan are concentrated in
metropolitan areas, leaving residents of regional areas facing high costs associated with travel
and lodging, as well as psychological barriers. Its purpose is to clarify the current state and factors
behind this disparity. Specifically, it compares the distribution of performance cities, ticket prices,
and audience demographics, focusing on “Touken Ranbu the Stage”, and using the Takarazuka
Revue and theater group Caramel Box as control groups. While the Takarazuka Revue conducts
national tours, these are smaller in scale than their main theater productions, and the host cities
remain concentrated in densely populated areas, leaving multi-layered disparities between
“urban-rural” and “core cities-peripheral regions.” On the other hand, Japan has seen initiatives
like ticket subsidy programs for parents and children, and prefectural-led performing arts festivals
employing 2.5-dimensional actors as ambassadors, indicating a broadening base for performing
arts. Research methods include theoretical review based on prior studies, quantitative comparison
of performance data, and qualitative analysis through theater magazines and interviews. Future
efforts should focus on expanding the number of performances and comprehensively addressing
pricing, travel costs, and streaming to design systems that ensure equitable access to theater

performances, independent of region, income, or education.

Keywords . Social Interaction, Cultural Policy, Public Space, Comparative Study, Foyer and
Lobby Usage
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How to Create a Temporary Theatre: Collectiveness and its Expansion

in Ishinha

* Sota Kawata

* Student, Professional College of Arts and Tourism

Abstract

This study aims to clarify the nature of collectivity generated through the process of
constructing temporary theaters, and to examine the process by which such internal cohesion

transforms into connections with external society.

Focusing on the outdoor theaters and food stall villages created by the theater company
Ishinha, this research is based on a review of existing literature as well as fieldwork conducted
on Inujima Island in Okayama Prefecture, where performances were previously held, including
interviews with local residents and former company members. In this study, collectivity is
understood not as a fixed form of membership, but as a set of relationships that are generated and
continually reconfigured through the shared practices of construction and operation. The findings
reveal that certain functions of the theater were initially formed to support internal interaction
within the company, but gradually became open to audiences and the local community through
the processes of construction and operation. These results suggest that the act of constructing
temporary theaters functions as a social practice through which a group both exercises its own

sense of collectivity and temporarily reconfigures its relationship with external society.

Keywords . Temporary Theatre; Collectiveness;, Community Engagement
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From Body to Light:
Applying Laban Movement Analysis into Dance Lighting

Hu]uH

* ZREFAF Kimberly Irene Santos
* College of the Arts PhD. of Interdisciplinary Arts

Abstract

Art education plays a critical role in adolescent identity formation, emotional expression,
and youth empowerment. However, access to structured creative learning remains highly uneven
across global education systems. This paper presents a comparative theoretical analysis of

secondary-level art education in Taiwan and Belize through a literature-informed

practitioner-based framework. Drawing on classroom observations from Tzu Chi Junior
High School in Hualien, Taiwan, and Saint Ignatius High School in Belize, this study examines
how differing institutional structures, resources, and pedagogical approaches shape student
opportunities for identity development through the arts. While Taiwanese secondary schools
exhibit integrated, performance-based, and culturally responsive art education practices
supported by trained educators, Belizean secondary schools face systemic limitations, including
under-resourced programs, lack of trained art teachers, and restricted curriculum access. The
findings are supported by previous international studies on how art education influences
adolescent identity and empowerment. This paper argues that the absence of sustained art
education in Belizean schools represents not only a curricular gap but a critical psychosocial and
cultural void for adolescents. The study concludes by proposing a future pilot project introducing
expressive arts programming in a Belizean secondary school to investigate the potential of

creative learning as a pathway to student identity, expression, and empowerment.

Keywords . art education, identity formation, youth empowerment, comparative education,

Belize, Taiwan
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Visual Pedagogy and Cultural Context in Elementary

Mathematics: A Taiwan—Philippines Comparison

* Mar Onell Cabalhug Booc
* Ph.D. Program in Interdisciplinary Arts

Abstract

In the 2022 Programme for International Student Assessment (PISA), Taiwan ranked third
globally in mathematics with a mean score of 547, while the Philippines ranked 76 out of 81
participating countries, scoring an average of 355 (OECD, 2023). Nationally, in the Second
Congressional Commission on Education's (EDCOM 2) report, among all Grade 3 Filipino
students nationwide, only 24% demonstrated mastery in division (EDCOM 2, 2025). The results
are alarming, highlighting foundational learning gaps in Philippine education, and suggest that
Taiwan's contextualized design and visual pedagogy integration are significant factors in more

effective mathematics instruction.

Motivated by these findings, this study examines and compares Grade 3 mathematics
instructional materials from Taiwan and the Philippines. The analysis focuses on four key
dimensions: (1) visuals used, (2) frequency and placement of visuals per lesson, (3) cultural
context of examples and illustrations, and (4) design characteristics including color, layout clarity,
and font readability. Findings indicate that Taiwan's textbooks are highly visual, featuring full-
color illustrations closely integrated with lesson content, culturally relevant scenarios, and a
polished design that supports student engagement. In contrast, Philippine textbooks used in public
schools often present minimal or black-and-white visuals, less frequent visual integration, and
simpler layouts, despite incorporating Filipino cultural references. The results highlight the
crucial role that instructional design plays in supporting early mathematics achievement, offering
actionable insights for enhancing teaching and learning materials within the Philippine basic

education system.

Keywords . culturally responsive pedagogy; visual learning; elementary mathematics,

curriculum development; Taiwan; Philippines
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